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Tong Yan Ru'nan is a professor at the Hangzhou Art Academy and the Hangzhou-born artist may seem
vaguely out of place in this array of young talent from the 1980s. However, his work, which transgresses
the limits of the traditional realist style, and he has broken down barriers and rethought technique in such
a way that he belongs to this new generation. His portraits of working-class subjects are a study in the
mastery of the brush combined with the inspiration necessary for conceptual art. His portraits have
already marked a step forward for realist painting. In one series, in particular, the portrait hangs in two
parts: one, the face itself and the other the more marred, less accurate reflection of the face (hung right
side up and upside down like Narcissus looking into the pond). His next foray into conceptual art came
with this series of individuals, portrayed on playing cards, like so many hearts, clubs and spades in a
pack. The cards represent people of all ages and social backgrounds. Who is the strongest card in the
pack? Who is the weakest? Who is the Queen of Hearts? Who is the Ace of Spades? Or as the invitation

implies, if life is a game of majiang, who are the flower cards, the dragons? Pong, kong, majiang!!!!

Pia Camilla Copper, art critic ® Paris, april 2010


http://www.ifa-gallery.com/artists/tongyanrunan/index.html

