612 2 LKA — W B o4 B R E A R

AR T

PRI TE AN, W TRARBZE A “HMT7, R2H — mREZF A
BRI O, A Sk IERI AT 548 . WER B2 BiE I, AIE T — M HE1K,
HE T URRA . £ fed, FbBAiba 25, kg 5PN
MISEARM S, —ILm AN, —aRim, MR Sear s ! JATRE, 1%
g rb L L K A AR SR AN B2 B PG 7 R0 R SR AR S R R =15
Rz, ERKhs EA MG Renld i 2RI GE4 T LU, R2 A4
FEBEI G2 T2 B A RS, A EARTTIR A2 NI R AR — B
AT RRIEHIVEME, WK IBLR 5 Pr bt th R 2R AR S5 K
MERE S [l BRI B, A RE B A H IR R PR 1
B FARM—EEWRZ LN E, AN HORIETLT . 2 ()3 LIt A i3
A, AREERE N, FERA LY. SRS, DU iE — e HAE ik B
ERENE . R BB RE L T, At s Sk, DONBTR“ARR T 7,
HRMK "4 2WH, MERAXLEAMN, ik iR, HEXEd
ARG OLHMA —FER T, ZREILIWES . I8 LIRESE AR, flA
FEAF U HRAR IR RIRE B ARE, BE RIS T AT R R E AR, flml 252
BT RARCE, g DR, ATHE AR, XAAR T, A
AR ? KRB LIIGE, AR EEARIRET R, 2)UE AR, — A
fb—TFHbCE 7. RAEHERARE, M2 FEANREZTER, H “MIZ”,
AN BIRTFARIRN, HR/NMETHRAENRA. Xt —FE, 22U
H S AR —FESE, TR I R E K BT, A B LR ZARME G .

PE 7 EANE LU, FIREIX R LR NS TS
fibzs B 1) A5, FAGEAREN 1, Xt R BP I AIRE T (HOCUA IR AR, IR
i LTS ok, oAbyt R — se i, 5 E R R Hm S A
To MARESEA M A CRBR, AR IER T E LKER 7, X2k



WU — R B B — 2NN 705 152 i 2e s, bl
WIXCHREE “ L il 7, ARG SR AR AT TR RGN
AN, 1380 1 2EATH—BUF V. DY IR EUBCAE A ATT PG D NI L A2 el P R
A, ARTEARTIAITIR A fa 8, Wi v N ko2 ZE R e fil iy, a5 i)l
S PR TR BUACLURT ) 76 77 SR AR ZE G i, S 1 R e 2 o g
F2, PO B AR B RS B B i o i o e ) S 2 AR S 1, 1 i i 4
SRS, SR E K, RplE SO NE . LoKE, E R A, R
|, WESE. PR Bt GFEILK, RS T, JRESL
8] — B MR LAKBE IR “ SR W], GRRHAARE, HFAEFIE
MR ZR o BGEAHA IS RAFREAT IR K B ARRE 77, At FH A 5 2R 9l 1, 3K
o MOFQIVE R Es . B MR B m i, X U0 MR, IR nist 2
HHETBOR, dHEe e MR Ab RS B A E . B AERR, R aX SR,
PAEAFIXAE PG TT B W o A AAE PG TT X 2 XEE ? AR ATX AN —E R &,
IO E A A7 ez A8 B, 102K 07 70 3 LIS S FagekE A\ SAE 28 LN A B
IR ABFHHRCE BRI BARGAE, AR, EREHSELRKAR, —HYLE
MREER T, IR EAEH T . BEZIM A R R E A E AR, BEH
HANEAMER, HEARBIT A TR, FERECHE “mye”, LUnENRIEHR
AAE, B L. ERBA T EBE AR, ARt a 1A,
BERARA G, FRIR— IRE FARBUFIIE X A UE . A %7 5 A2 NGHER 7 H oK
(1, TR WA B R HR . B e A A B XA R T b 1R SO A IAE X
AT BURE AR E] ¢ HIEA T RIS, SIS AR BA BT B R Y
F— R fi Je R Z [RIFRIE R T, VR A HORARZ 2 R EER DX A LR XA
I, WHEZENEE . JRKk E-AR, HE2CLm /A Re B A sn{E,
b TR RN R . X AR A BT AR 2R B DR



Back to the Baby’s View: About Mr. Tong’s Portraits

Deng Xiaomang

| am a philosopher. As for the fine arts, | am a “layman” since | have not
received any formal training and expert advice but have a little interest on it.
Yesterday, Mr. Tong invited me to be his model and he drew a portrait of me. | was
quite impressed when | saw the portrait of me. Also we had some communication
during the course. We talked about traditional and contemporary art concepts while
he painted and | was being painted, which is really a good feeling! We think that
traditional Chinese landscape painting, traditional Chinese art and people’s concepts
of art influenced by the West in modern time seem to be far from each other, but
there is actually an intersection. For example, the influence of Husserl’s
phenomenology encourages many people to wonder what phenomenology is really
about. Why phenomenology is so popular in the field of art? In my view, Husserl’s
phenomenology actually allows people to return to their original views, and back to
their original intuitions, which is intuition that has not been constructed by science
and common sense. | think it is the baby’s intuition. When one was born, he doesn’t
have the feeling of distance or space. He doesn’t know the size or the distance, not
to mention the concept of object or entity. He thinks there are some colors moving
around there as blocks. If a toy car runs behind the door, he will cry since he thinks
that the toy “has disappeared”. He will not understand until he is a little older when
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he knows the object will not disappear, and it is still “there”. But these color blocks
have already been intuition, which is the baby’s intuition. When a baby looks at you,
his eyes don’t carefully distinguish the structure of your eyes, or the proportion of
your nose and chin, but intuitively have an overall grasp, which is an impression. We
Chinese also say that someone “looks familiar to me”. Why? It is the baby’s feeling
that the person looks very comfortable. It is the way a baby looks at people.
Generally, baby can remember someone at once. Adults often wonder why some

people are very popular with children and have “ties of child”, while others are not

as though they are not bad people. This is a kind of intuition that the baby himself



has. If the painter can catch that kind of feeling, it is really the feeling of art.

Mr. Tong’s paintings enlighten me that they are all the impressions of babies
when babies are watching people. The portrait he painted for me is extremely vivid
and that is what | usually look like. But | can’t tell the exactly similar point since the
eyes are hardly drawn, and other parts are just brush strokes, which do not match
the block structure in the sketch. Of course, Mr. Tong has his own theory. He
emphasizes the “brush strokes” of Chinese landscape painting, which is a very good
analytical method. One of my students just got a doctorate in aesthetics in Czech
Republic. Her doctoral dissertation is about “brush strokes in painting”. It
systematically compares and analyses the brush strokes in the history of eastern and
Western art, and has won the unanimous praise of professors. This kind of
comparison is unheard for them, and it is really an eye-opener. Simply speaking,
Westerners always hide strokes. Western classicism, even the entire pre-modern
Western art tend to hide strokes. The better they hid, the more real the painting is,
because there is no stroke in nature. However, Chinese painting is based on brush
strokes. Chinese painting emphasizes the basic skills of writing with brush and ink,
and the integration of calligraphy and painting, especially literati painting and
landscape painting. It depends on how you draw and how you go about brushing
regardless of the content. Those pines, bamboos, plums, flowers, birds, insects and
fish, including landscapes, pay attention to the charm between brush and ink as
writing words. The whole landscape depends on your “meteorology”. If one has the
spirit of meteorology, he will not care about perspective relation. | think his great
explanatory power is exactly in this way. He paints oil paintings in this way, which
should be a pioneering painting method. The picture album he sent me shows what
he emphasizes. One page for the portrait and the corresponding page are about
detail enlargement. Details highlight how his strokes work, and how to go about the
brush. That is what he stresses, and | think Western doesn’t own. Why is his painting
so popular in the West? It has something to do with this. In his portraits, the Oriental
elements just hide the intuitive vision of human beings in infancy. That kind of vision

seems very naive and shapeless, but it is actually long-term. Once it is stereotyped by



perspective law, it loses its spirits. Teacher Tong’s paintings may not look very similar
as the model at first sight, or the details are not very accurate, or even some parts
are not painted, as if they were not “painted out”, for example, even the eyes are not
painted at all but with a blurring trace. However, with time goes by, the more time
you spend in appreciating, the more vivid it is. You will feel that the portrait is the
person modeled. You don’t have to look carefully when you come in, but suddenly
you will know who is about the portrait. His characteristics are not shown in detail,
but as the whole. Mr. Tong’s favorite allusion of “Dismembering an Ox by A Skillful
Butcher Pao Ding” is embodied in this way. When the painter reaches the realm of
“see an ox not as a whole”, he inadvertently expresses the intrinsic essence of those
things with a stroke. You will not notice that he intentionally wants to show this
three-dimensional object or some parts, or has a deliberate management. Of course,
he does, and it has become his instinctive body movements, which he shows

unconsciously. That’s what | understand about Mr. Tong’s art.



