YU |:N = AR
E/NK 201941 H

TAERTSE — IR BB EROA R, Rl B eSS T—a3y, EAA
CURZIAS AU A3 AR I 2ok 2 “ s —H” &,

Lk, JATSREBIRIMES, NizZfh “ —+Fm—H” BER. 2
PITELXAEE, DO B ERT 28L0, WX HENTE B “ MR
PRI, S RE “EIEXM” C2NE 2 NFTGE, 2tk 2 [ FE R
I

APPSRy, WEREA Y, MR ARG, B R 2R X B
F1 B RME” BIARRSRIC A Gy, B ERATTIT A B 52 5 — AN B R AL B
MNITFHES T ZARIFAR.

BFRETEE, B AE, Wik T IER.

W E AT A BAE, BB I SOGRAT A 7 IR R 2 FA TR 58 28 v o o i
BERBURSZ AT “ BEMEXAK " B2 PfE, MR SR, FATR 2, Jok
HARSIZEE, HLH SR RIARE S 1“7 XA, B Z0 M T8 TR A
N7 I,

HfERER A, T OMA B ZAK, BRI EME S IR /K
R A AL KK S )l e A5k, e “ R M 387 b A SR . smifix—
o BAVHSE R B RENE H B EARN VN EEARZR: 56, BMERmE &
AR G AR HR, XA KGR AL 2 /N (R T Y 58 R, il
0 BIE, XA RN A+ M B B, PR R S # A R — Btk
%, AFMIBRBEARS R “A” wAR “fil” (REAREKRERE DS
R E) 7 IX L), A M HCHIES AT A 2IEEN R A8 TH
SR BLE U SEASZE R A M 1) AR BIVESRAG ol IR Ry 38
JEEJRURS o TSR DT, DT 28 R F SR ) o 25— JRRNE RE 7 LA B I A RE AT 14
i,

JERLAEAR KRR bR — DB Al o TN JRAT T 3 5 X i R SR

2013 4, (T ——EEL AN E) RIS HRAREEAT



AFRREE. B, A MER . . BRGS0 BT R e R
PEFIFTEL B A 2 Ja it A 5 R R R AR R o ENANE], N AMY
KB TR REEAR, T HAEEARE FIERI T R AR R @,
o H O, BSIUGRILER; B B NEE AR RIRE ST, BT K
AL LSRR VUGN 9SS, 998 e R B SN U AN R A
NERRERS P A1), NI A MRAPAR AR P, SN I AR A 1RO BBl AR A%
W PERME S RBE ST, A HRBIETT S, IREEWE I T, (HARBHEABR L. 1
HIAE, —2SE . AR, MR, REERREElt. 53— IME
FOEEN REVRR, (HIXRARE AL INE. BN 1, BN ARSI,
SRV A — PR B RIS 5452, BIFIR KL AR BB RN, 3R,
W2 ANAAZINT, B2 FZNTHEZ R BRI, ST —DNERK, %
BAREXS T AR ZORFEMEL R RYL, B A H IR R

BETHEBPE 7, W —AREM S, —2EeE (EEEIRD,
TRUKE, SR, S T RRN. e A B,

PEIPTRN, ARG A FRR R, EREQUERNH BN el —T -,
A BV LA iy 2 S B SR — IR A5 R, AN IS A I B RAEIR KRR 72
XX A W 45 R

Ho—y XM RE T EEEZARBFERE S SRR R XFISER
B IR I IR g (EEE HE PR AR AN R AR B i iE , B B 2L 2 A
I EH CIENAT S AXE, RUERMEEN, B U RIREN, (N2
MIRIIEER, REARFKEXNGALEIBRIER . B Ey 9 E L TR H
B, RAMRERKGE, s5RWF, Bt CthARIE, R eEERINR) LA
WR)L. FEMEWIANE, WpfloR, 55— BN AR, HSRgiRmoar 7. &1
KERFFTERR, w2 B CRZE S 5 oRH [ E B U2 I K. XA,
R, RATRERE T EMERZARB PR LR,

H=, 7 XA RS AR B, 22 i DL B ORI AS [ T i B
HHR. L2 AH, A 7R - HRESAHE R, MENAAZ —ER
AR, B, MU N, SR AUEEIUE, SRR, T
HARMEGE oK Tl 13— I, QIR AT 58 B, ORI AEAR L,

Il



SARZ T Rk R e fE e ARkt AT 1, B AR e B i, B Rt
EAHiEE iR RIE K.

HHEEHHGES T, BSREEM, BFMERERMN, —F6—, &
SR R PG 7 AR S B R

BRI AERAET R . A, WEREHERE R
SELF, HRTE RHEER, Prig O RB” MAtE. Hi)e, BIE
ATV S (5% =73 R A (T o< A F(EN 78

ISy, FRAT T8 5 i U I Z AR B I R AR TFA6

—HEREEE, FAZROUWERLFVENB, MRia2 “ppE”, =i
EXERET MRk 5. Z2I0EE R, JATHTE 2 B 1% 2 B8 1) B ke %
PR I A T AR ZEAR KR 3, WANAT AR ok 2R 52 B Ik 13 1 7% 7
FRBIZA e TR, OAGRREZERIETEREZE, e
BE T Ko

W R EYE . RN E, BORNE T, mER-T8FEm—H, H “ET
AT B ILEORRE B O 2R SE B, BRI R XN TE R

HEBHR, T USRI EARZCRU, HEENE, X ZARAEIE S F 2
BRI ARVE SR AT, REEZXFEEARKE R ZAR S, SLE Bk
Kbk 7o Bt LB R B AR SR R b o BRI A2 FATT BT U g A 2D
FINFTREA RS, /R ERGHE R Z AR T A BEAF LASEIL, ATl 58— &

P AT 1CAE — 53k D IRtk & B 2 A R —

HEAMNES, AU S [ — A IR RS Y o AR AT 1 Y
MR R, HSihRARKE, HEHCHEES BN WR A Z,

A O T X MO — IR ZEAR BN, BT DA 1 SR AT

BEANIRAL RIS, BBRAIEM LA B SOFE — S NI C 4555, 1T
e RA T NI A S5 A . Br 7 BURORAF R SE S, HAth s B SCIFE
A SS S A i N . MEA B R BRI, A REIERN TG HE A
HOR B LEAERS, AL TR B Rl CRRSER U B A A SE T =
SO. M HBRENE, BEARARS:, WARAEZIE, MR IT HE— &N
PR O RIIRIE T EMERY, O 5T, & H X HRIH YA R .



“ORER, BERAMEIR.” L X SRS R .

“EEIRET, B BEm.” s GHE R .

EANRTFHBEARMAEIISIE, iikE AR, MiEg, R
M “SRER, XARBHEIEMFET.”

RIS R 2 ik L EAEN R, T B AT AR T RE ik e £ ORI R4 .

B JEFN SR AR () X AE T, IR AR I TE R 2 B AR R, HERTE
FNEH O SIS THERERTE GO TR, HEMRKERE W, £H
ci

TR JE M B EARIEDFEF, 2R ZAIRRS 2 (8] O 2 AN F A2 A S i W 52 54
ME IR R, IR SRR, T2 —Fh BE H3) B B BRI R .
TR ASEARE 28 T 00 A 4 EH RN T RO 5, 3 I At B i R 1 5 7 SR ALk
DE A DR

PRIkt 2 1 2 S B M Y

By 78 R4 Ay

HIERHIEZEARELROEAH = HE, HEMTSSEIE SHTHRE T %,
XA R YRR T A AR, TRRIWAIZ MBI E K. R Bt
MRS A T E LS o (B A

O H B XS ZARAAATE FHEKR, A8 R T PR R AUR A .
RN AE T 0 PR ASEARF TG, A AN [R) 3 b 5 2 AR ELERSE , T ELAE 2 28— 1)

EEAEEZH “Fm—H 7, X MR BITE .

RIRV s  WELE A2 ZE e ?

Why the First Telepath is Necessary?

Gao Xiaolin Jan., 2019

Five years ago, when | first visited Tong Yan’s solo exhibition, he described his oil

painting portraits as “fifteen years as one day”.



In this way, the works we see today are the result of what the artist has been
doing for “two decades as one day”, still with his strong personal style. The only
difference is that the “Tong Yan style” has grown more known to people.

This is a kind of persistence, a rare quality in this time and age where innovations
and changes are more valued. And it’s even harder to unremittingly adhere to an
artistic style for twenty years long.

And perseverance stems from self-confidence.

The question is where is this self-confidence come from? This is probably the key
when we appreciate the portrait art of Tong Yan or study the “Tong Yan Style”. In this
case, our analysis is specific to Tong Yan. Moreover, the “telepath” used in the title of
this article also means the concept must start from the "individual" of Tong
Yanrunan.

Tong Yanrunan was known as a “child prodigy” when he was seven years old. At
an early age, he learnt painting and calligraphy from Li Keran and Ouyang Zhongshi.
His “nature” and “nurture” are both extraordinary. That said, we will notice several
basic elements that make up the portrait art of Tong Yan: First, the oil painting
portraits of Tong Yan are all sketched works; second, these works are mostly
completed in over an hour, which is short for oil painting creation; in addition, all
these works are not a general depiction of the object, not pursuing the likeliness of
shape or spirit (though it seems to me that Tong Yan has delivered both effects very
well) but focusing on the subjective presentations of the object in his own language
and manner. The above-mentioned elements have contributed to the success of Tong
Yan's artistic creation and the formation of the “Tong Yan Style”, which are supported
by the telepath ability of the artist, especially his instinct telepath as well as his good
control of this ability.

Telepath is largely a physical terminology, different from what we usually call
“feelings”. First, feelings are individual and one-way. Even if the feeling is generally
caused by the action of the target or the object, it is no longer related to the target
or the object once it came into being. On the other hand, telepath not only come

from the target or the object, to some extend they embody the will of the target or
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the object. More prosaically, feelings are personal while telepath are universal; in
addition, everyone has the ability to possess feelings — the so-called “no feeling”
actually describes the weakest perception of feelings. However, not all of us can
possess telepath. It is a mysterious thing that only those with an ability to receive
certain information conveyed by the target or object can produce. As for portrait
creation, one may be able to feel the other person without understanding his mind.
There are three ways to understand a person, one is to assume, which is based on
feelings. Another way is to let the person tell you, which is highly unreliable. The
third way is based on telepath, the so-called telesthesia or telepathic contact. The
telepath theory is less acknowledged and dismissed by many as groundless. But to
me, it could be true, especially for prodigy artists like Tong Yanrunan.

First telepath is a concept of time, referring to the early in sequence (or the new
as compared to the old) and the short length. Therefore, it contains a latest and
fleeting sense.

As far as | know, Tong Yan has created over a thousand portraits in the past two
decades. | dare not say that all of them are products of his first telepath but I firmly
believe that his creation is largely the result of dependence on this concept.

For one thing, the concept determines the relationship between Tong Yan and
his model in artistic creation, where feelings exist as a natural component. Yet he
does not just follow the guidance of his feelings. More importantly, he acts in
accordance with his telepath. Here, feelings are random or romantic but telepath are
definite results of the mutual connectivity between the artist and his model.

Freud followed his feelings in the portrait for the Queen of England. Whatever
the result, I'm afraid Freud would not have anticipated himself. That is not the case
with Tong Yan, for whom, the result is already there when the first telepath is
produced. What the artist has to do next is to retain or present it in his own painting
language. This result is probably the so-called “image of the mind” in traditional
Chinese art.

For another, the temporal concept of “first” is important too, because telepath

are unlike feelings or impressions, which are continual. Feelings will come back any
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time and a first impression will be tailed by a second one. The telepath, however, is
not certainly produced. Once it is produced, it becomes the first telepath, which will
vanish in a flash and may not return unless firmly grasped. Losing the first telepath,
the artist still has to complete the work, but now, only counting on his feelings and
experience, he may not be able to create something that satisfies himself.

In Tong Yan's portrait works, his language is, the form of language is expressive,

Tong Yan utilizes an impressionist language in an expressive form when creating
portraits, a typical fusion of Eastern and Western artistic concepts.

As | mentioned before, the generation of telepath depends on the “nature”.
“Nurture” may double the fortune but “nature” is more fundamental. The problem is,
even the “image of the mind” still falls under the umbrella of the “metaphysics”.

At this point, the process of artistic creation has yet to begin.

The substantial process begins when the artist takes up his brush. Even a
“prodigy” like Tong Yan will face the choice of the artistic language and its form.
There is no doubt that what we see should be the best choice for Tong Yan. The
success of his choice depends on his artistic talent and the nurture he has gained
through artistic practice. Considering that the discussion of this issue is too abstract,
let us talk about how to determine an artistic language when the choice is made.

To determine is to master. Master the skill and refine it till it becomes close to a
path. That’s why Tong Yan explained his decades-long career with the allusion of
Prince Hui’s cook cutting up a bullock.

What needs to be said is that today's artists pay more attention to the concept
and hold some disdain for the artistic ontology language, especially at the technical
level. Artists like Tong Yan who are not tired of the techniques have become a rarity.
That is why there are fewer and fewer artists who have achieved success, as telepath
can only be achieved with precise artistic skills, let alone first telepath.

So, mark the word: the secret is to repeatedly do the same thing.

Tong Yan not only repeats himself but also fixes the repetition in a limited size.
He repeatedly practices his first telepath ability and skills with thousands of different

objects (models).



He indulges himself in such a unique way of creating and believes that painters
should not talk much.

Entering modern society, the practical use of portraits has not weakened as
some have said. It has just gone through some subtle changes.

In addition to the purpose of image preservation, other practical meanings of
portrait art have only been increased, not undermined. Tong Yan’s portrait creation
breaks away from the traditional portrait art theory and no longer seeks the likeliness
of shape or spirit (in fact, the likeliness of shape is quite meaningful in the practical
sense). His portrait creation is not about describing or depicting, but about the
expression of the mind produced by the first telepath. For Tong Yan, the mind is
subjective and is his own exact perception of things.

“Dear, your portrait looks nothing like me,” the queen said to Freud

“Your majesty, you will look like her,” Freud answered.

But if it is Tong Yan, this could be his reply: “Your majesty, this is how you truly
look like.”

Freud’s word may make the queen suspect, but Tong Yan’s comeback will make
her shocked.

The difference between the two painters is that the image of Freud is based on
his own imagination while that of Tong Yan is based on his telepath. Freud's work is
subjective, and Tong Yan’s work is even more subjective and self-conscious.

In front of the model, what Tong Yan does is to transform the mental image
formed by telepath into an icon on the canvas through the language mode he
chooses.

The meaning of Tong Yan is therefore subversive.

And to subvert is to revolute.

Tong Yan’s portrait art practice has been 20 years long. And | believe he will
continue to follow the current path. This is not to say that he shoulders a certain
sense of mission, but that | think this is the best path for him to find himself and
express himself and further to "explain the spirit of Chinese landscape" in his own

language.



Moreover, Tong Yan’s pursuit of the artistic ontology language contains the same
fascination and enjoyment as Paoding, because, in front of all kinds of models, he not
only has the rare telepath, he has first telepath.

There will be more years like a day. This is the fate of Tong Yanrunan.

This is the fate of a child prodigy.

Note: In 2013, Skilled and Magical Painting: Tong Yanrunan Qil Painting Solo

Exhibition was held at Today Art Museum.



