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Whose “Mirror” You Are

Guan Yuda

It is probably a september afternoon in 1966, Andy Warhol who lives the forth
floor of an old building on the more than forty street in east Manhattan in New York,
in his studio wrapped in silver, with “an abstract sense without time sense”, is
interviewed by two reporters from  <Cavalier> magazine. The following is an
amusing dialogue:

“Cavalier: Mr. Warhol, what role do you play when you draw these paintings?

Warhol: | only chose the subject, those things which | don’t need to change a
lot.

Cavalier: By the way, you have a wonderful mirror. He looks like quite self-love.

Warhol: Really? Where? | don't remember.

Cavalier: Behind of the door. It makes you look yourself from two sides when
you are in the washroom. But let us go back to art. Everything you paint is recreating,
not interpreting — from the most usual things, like the Brillo-Box, US dollars notes,
cardboard matchbox packing. Somethings are regarded as art, because they are put
in a gallery not in a supermarket. When you draw these things, do you have any
certain audience in your mind?

Warhol: No.

Cavalier: Then what do you feel? Do you wish everyone will respond to it? Or
you just satisfy yourself.

Warhol: That let | have something to do.

Cavalier: Relative what terms? What's nothing to do?

Warhol: Yes.”

In the conversation, Andy Warhol takes his work as a way to help himself spend
idle time. Perhaps he is a bit self-modest. However, uncovering those glories
shadowed on this legendary character in artistic history and his "practical joke" on
himself, Ibelieve that Andy Worhol tells the truth this time.Art actually is only a way

to spend time and against vanity.



The works of five artists,Yuan Rong, Zhang yong, Li Xiaobin, Tong Yanrunan
and WangDongchun, all of them choose people as the title of their paintings, like
a lot of "appearances" or "mirrors", this includes both artists’ observation of
themselves and sidelong glance to “others” by themselves. In their work, a person
is not an abstract atom existence, but a specific entity with blood and flesh. For
example, In “Soldiers”Wang Dongchun personalizes the far-away heroism In the
history, and convertes into a current individual experience, this make the
narration of the history more closer to the truth of poetry; And Li Xiaobin’s
sculptures of the "Mao tse-tung”, “Marx” enlightened from the rock of the
natural topography, melting the holy Eutopia symbol into the concrete substance
form, make the building blocks language and spiritual loftiness obtaining an
organic combination: Tong Yanrunan’s " brother "series, uncover the social
property packaged on the surface of people, revert people to a concrete and
instinctive individual life, no matter how the figure’s character is in his portrait,
none of them has a vivid soul and desire, the individual includes overall; Yuan
Rong’s “the Rice and Meat "series, plain, innocent, represents artist’s
attachment to simple and plain life ideal and Arcadian life, the signs and
ramantics of the "fields will be deserted, why not return!" exposed in them, on
behalf of many people’s lingering spirit  return;  And Zhang yong’s sculpture
“the Airborne”, with a kind of black humor, satirizes the peevish and hegemony
modern machinary civilization, like artists’ self-mockery and laughter when facing
and looking into a distorting mirror.

Back to the beginning of the article, | think about the problem of significance of
art, artists’ description to kinds of people’s "appearance", it is only a cruel time in
“disguise ", the slogan "All for the law, is only foam and dream" als o means this point.
My interpretation to the five artists’ work, perhaps is completely different with the
meaning what they want to express, it doesn’t matter any more. The important thing
is what does each artist see in his own time mirror? What do they find out? “not for

boring, then for how to spend their remain lifetime? Ancient Chinese wisdom is

interliked with Andy Warhol’s "painting make me have something to do" theory.



Therefore, painting isn’t an indispensable incident any more, to the artists, it is the
artist's life itself.

What | see in the five artist's work, perhaps it is my own illusion in the mirror.
When the artist asking about the meaning of life, also hold with such a "mirror", the
key is: Whose "mirror" you are? What do you see? Otherwise, art will become dull,
with no relatives with life the natural phenomena. Mr. Yuan Rong, Zhang yong, Li
Xiaobin, Tong yanrunan and Wang Dongchun these five artist's work is a "mirror" of
this meaningless age: it is not only expresses the artist's worries and fears of life, but

also shows the spiritual provety in this big changing times.



