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On artistic dialectics of implicitness and explicitness

Lian ji

My confidence on the development of Chinese modern oil painting increases
after appreciating Tong Yanrunan’s works. Nowadays, some of the young own
unearthly artistic conception with some partial topics, absurd expressions and strong
personal sentiments, which is a predicament of development of modern oil painting.
Up till now, how can we make a breakthrough? How to make a creation? | think Tong
gives us a positive answer by his artistic creations.

Firstly, Tong’s portraits essentially reflect the humanism spirits. His works is
people first; he adhere to the attention, cherishing and respect of human, including
different people with different characters; he persist in conducting consecutive
artistic observation and expression for modern people’s life status, life style and
emotional condition. All the above are the invariable topics that Tong has chosen for
the past 20 years. From the sense of that, Tong’s portraits are involved in positive
cultural mainstream of age.

Secondly, Tong’s portraits are the epochal breakthrough of true-life style. His
works look modern, being full of expressive force with creative techniques while base
on the true-life style. For example, his topics come from real life; his objects are real
person; his style stresses on integral reality and accuracy; his artistic group highly
matches with different living lives in society. On account of that, he pursues bold
breakthrough and creation in artistic concept and techniques.

Tong’s arts proceed from true life, as Courbet, who was a pioneer of realism in
France in 19t century, said that only paint what our eyes can see. At the same time,
Tong also makes a breakthrough in true life. As the saying from Ni Yunlin, who was a
Chines artist in Yuan dynasty, goes that “hasty painting brush unites spirits and forms
rather than mere similarity in forms.” That is why he lays emphasis on reflecting his
subject feelings of objects from life rather than details from the five sense organs in
traditional portraits.

Thirdly, Tong’s portraits reflect Chinese traditional aesthetic spirits by his



expressive techniques. People are usually impressed by anti-traditional style in his
portraits. Western portraits stress the five sense organs of human beings, especially
the eyes while Tong omits that, including eyes portraying. This style looks against the
traditional artistic techniques, but it will be easily to understand when being
appreciated from the micro perspective of comparison of oriental culture and
western culture. Tong’s portraits follow Chinese ancient artistic traditions — —
freehand brushwork rather than that of western arts. The elements, such as
summarizing, choice, implicitness, copy space, interest, rhythm, charm etc,
constitutes Chinese characteristic aesthetic connotation. His works exactly and vividly
embody aesthetic temperament, interest and spirits with Chinese styles by freehand
brushwork. That’s also why his western oil paintings get to special.

Fourthly, Tong’s portraits form an obvious language in the field of modern oil
paintings. Mr. Fan Dian thinks that Tong’s works are worthy for “patent” of artistic
language in oil paintings. | do agree with that. Let’s make a simple summary of his
portraits artistic language: he only paints from real life in the scene in the past 20
years; he only paints the frontal portraits; he always paints on the space with a scale
of 41cmx33cm; he stick to small portraits but great brush-works; he runs facial
structure location carefully to ensure integral reality and models can sit in the right
seat; he boldly creates without painting the five sense organs to pursue freehand
brushwork; he pursue the peace in the flat monochrome and changeable brushwork
on facial color to form artistic rhythm of showing still in movement. It is those
elements that form characteristic and individual artistic language in his works. By this
way, he forms his own unique art style. It is also rare and commendable that his
works are easily recognized by themselves without seeing painter’s name between
numerous oil paintings.

Fifthly, Tong’s portraits vividly reflect his academic profound thoughts. High
standard artistic creation must be supported by high standard academic theories. His
oil paintings creation reaches a highly standard, which mainly lies in the new painting
style that breaks through the traditional portrait oil paintings. New painting style

means new methods, new ideas and attitudes. Tong doesn’t paint with his hands so



much as painting with his brain; he doesn’t paint but states his own academic
understanding. The academic thoughts in his works are affluent, and the core is his
artistic dialectics. | summarize them into eight aspects: seek from small techniques;
seek freehand brush work from reality; seek subjectivity from objectivity; seek
accuracy from vagueness; seek rhythm from peace; seek freedom from limitation;

seek affluence from simplicity; seek stabilization from change.



