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One another, facing each other

Massimo Scaringella

Since more than 20 years, Tong Yanrunan is one of these great innovators of the
portrait. He forces us to look at people again, to remember them, to reconcile
ourselves to their deep essence. The artist always proceeds live and with the model
to portray in front of him. A closeness which exalts the contact even if sometimes
the idiomatic distances put him in a sort of existential and spiritual limbo. But the
portray gives a symbolic shape to the role of the individual rather than the
representation of the personality and the physiognomy. His transversal brushstrokes
and the way of spreading the color, often in soft and sometimes strong tones, refer
more to the search for a landscape than to a face.

Color and light are the main elements of vision: the human eye initially
perceives light and colors, after which, through its brain processing capacity, it
distinguishes the shapes and the space in which they are placed: the signs become
gestures, the gestures become colors and the color becomes material, generating an
emotional painting, which concentrates us on a net gesture that determines the
spatiality of the look and the memory. Surely the artist in more interested in the
naturalness of the individual’s life than in his true physical essence.

As the American poet Ed Dom says, “the landscape gives form and substance to
the people who live in”. It’s the way in which Tong Yanrunan proceeds in his work
that allows to people portrayed by him to go beyond themselves and intercept all
the other characters crossing our time and the portion of space in which we move.
The desired restricted space condition of the paintings where he works (always 41 x
33 cm) reveals the artist’s intention to concentrate everything on the ontology of the
essential of the individual through an apparent simplicity, in a sort of game of
distinction and non-distinction. Tong Yanrunan makes a portraiture that could be

described as “souls”: he focuses a coherent and complex psychosocial condition.
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