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Face and Still Life: The Intimacy of Painting——exhibition of Morandi and Tong
Yanrunan

Xia Kejun Jun.,2017

Regarding painting, intimacy comes from returning to the inner world. Both
colors and shapes hold their breaths and wait for the approaching kiss for the first
time. It needs time, concentration and calmness for appreciators to receive
responses from the still life. Meeting the appreciator's eyes, paintings identify
themselves, that’s also why gaze brings intimacy.

The intimacy of painting comes from daily life. Painting imitates familiar and
invariable objects around people. So the task of artists lies in the transformation
from common into unfamiliarity, which accesses to reality of art. It is true that
“Nothing is more abstract than the world we see.” said Morandi. Every time, painting
performance should be achieved to embody colors and shapes of objects.

Morandi has been obsessed with the classic Italian paintings, especially
traditional Francesca paintings, while Tong Yanrunan has inherited the great tradition
of Chinese landscape paintings which begins from the Song Dynasty, such as the
wrinkling style, represented by Fan Kuan, whose figure is just like the surface of rock.
This kind of painting shows that the humanity lives in nature intimately. Undoubtedly,
the two restarted under the influence of Cézanne who is the father of modern art.
The familiar faces and figures are drawn repeatedly by color and shapes, and canvas
with souls comes into being when the brush ends.

Luckily, painting is also an intimate and implicit resistance to the image
technology and temptation of concept outbreaks. Actually, painting is nothing new
but still life or figure which is also called Independence and great Motif. The era of
Cézanne is a starting point of modern painting. So let’s spend twenty years or a
lifetime on the Saint Victor Hill! Nature keeps shifting like the clouds while painting
only plays an role in collection. In other words, painting is a hard journey of loyalty.
Being faithful and Motif maintains attention of paintings. Attention is also considered

as the natural prayer of soul. Though they are boring and forbearing, it is important
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to cultivate concentrations of painters: there is nothing more abstract and unreal
than common objects. It is necessary to find their corporeality—the soul of object
that will release colorful and miraculous brightness. Thus, the intimacy lies in the
inner world of object with different colors and layouts, linking breathing to peace.

Regarding painting, intimacy comes from returning to penance. Painters remain
unchanged in the subject, size and technique and spend a great amount of time to
establish the position of the painting itself. At the same time, the repetition weakens
the subject identity of artists so as to make objects show themselves as they are.
When constantly facing the fragmentation of daily life, especially something rolls like
the endless bubbles, it is essential to maintain strength, integration, awareness and
vitality. Finally, the inner strength of the painting will be real. Therefore, it is more
vital to maintain determination in the face of the abyss of nothingness.

Morandi’s still life emphasizes oriental, quiet and elegant feature,
transcendence and restraining. Paintings seem to be an intimate conversation
between colors in his arts that are similar to the way of living with his three sisters.
The longer the utensils stands, the more intimate they are, while they keep their own
independence. Colors are blended in a quiet and transparent way like breathing so
that they seem to be able to hear heartbeats each other, which indicates the insister
of painting. Acted as the “sisters” of painting, those bottles and cans turn powerful
will to be soft twittering. Indeed, it is the very oriental rhetoric. Bodies are only
closely support each other until they forget each other, while painting is condensed
by the breath and the dust, and colors stood the test of time, dividing plane spaces.
At last, though any cockroaches have been calmed down, painting is always a kind of
comfort regardless of time, and its invisible intimacy echoes in the gloom of colors.

Figure paintings of Tong Yanrunan possess similar charms. He faces every
familiar faces and most is known to him including his friends or beautiful women.
After gazing again and again, he separates their faces into partial surfaces in
landscape paintings by crossing temptation and directness. There has been a basic
guestion of painting since Cézanne: how does the breath of colors combine with the

firmness of bodies? The answer lies in the impromptu smear, one after another, to



maintain the similarity of two sides: the specific similarity of the face and the
abstract similarity of its inner, which reflects the transformation between
resemblance and non-resemblance in Chinese tradition. Like Morandi, who paints
still life with as a landscape painting style, Tong Yanrunan takes the same way in
portrait and landscape painting. Based on the natural breath and growth, the surface
of brush stroke is constructed to be different sides like a person, but with strange
deformations, which doesn’t tend to be the attraction of beauty, but implies the
inner truth of colors, being colorful and calm, regaining the balance of plane with
introspection. For example, Chuang Tzu’s “Dismember an Ox as skillfully as a
Butcher”; the skilled and magical way is concluded by Tong Yanrunan. After
decomposing the form, colors will be reorganized, and finally possible new faces will
be reconstructed when they meet. In this way, these faces won’t gain the dignity
until they are painted, which is so common like all natural lives, such as standing alive
trees, growing up slowly, which is related to the discovery of the nature and
elements of life. In other words, his portrait concept is new, creating from the root of
life, similarity and beginning of nature, and a course of rediscovering himself. This is
also why these faces seem to be familiar and strange. Standing there, they are
appreciated by us joyfully.

In Italy, the exhibition “The Shape of Time” has been prepared for many years
concerning two civilizations or two artists who has maintained their independence in
spite of time and space or face-to-face communication, while has common in inner
intimacy. Paintings wait not only audiences, but also companions and inner

encounters.



