B L, AR R SERR N TR
FEELE 2013 4E 10 A

V2t E AU ARPTE “ o R 7 AR AT T ST RN N SRS 2
W)=Y, Fe S E b e U b, R BRGE . AR T 2R
SRR T . BATRME G IR IRAT B SFIR, bR ER T E AR
Tl TR G . RIRR A5, A R, el 1 #aid &
W1, T AR TEEEAN 7R A 1 2570 . BRI ASENLIUR, RAIERRE I
REACF S, THAM R EERZ . AP HAEAR M A E 2,
ARG AT AT

FEHARER, METREISEE-S, NMizEHR] “BHR” o FrigBiE, A
e BRI, ARBAER R, MRX ZAR AR A AR A %

B EAR, 7T EPEEE . MBI AT BIA 0 SR 2, I
R AMERERFNEAERFISRGER, I BEETER, EAHRI
FHHEARMMZ L.

W2 ZRFEAEM, Fée, WAECERD T ik EZAR K KRR
7o HIERER, MBEZ “NPEZ R R “ANEZ®” . AR RIEN 7
2 ORRNRE S BITF G, W OHEREE R AA B2 R S AR R iR 4
ISR, EERTHRE TRk, SREFZH RSB RILA . JIER
ARG, HSR A A N BARE a0 PRI 2R AR, it
BURGHR I E PR XA, RPN . AR, B, BAR. TR,
SEIH, FLAR ORGP, AR AR RIS AR I B R

Jea TR, AR B B, AR IE, ZWEE T SR XL, T
507 BRI BRI SRS 1 e, B Al 2K .



KB HBAE TSR S AR, A S BB EARDIE, Bk =R
HARRFHE LS, AT 87 Barfal B LR o & fL B — M
Fro WA LFEW—H, WSHEAT - RIELKZ “EB” .



Through the painting, the life will get the intrinsic transcendence of the awakening

of the integrity

Tong Yanrunan Oct, 2013

Many of the so-called "Chinese elements" in China's contemporary art are
always the products that seek the refuge in the roof of the western culture, which
are label products without any transcendence characters of culture. China
rearranged the process of western art history in a fast speed. The tradition of us has
also been separated, which in fact is a general rootless phenomenon in China's
contemporary art. It has a prosperous surface, but in fact we didn't grow stronger,
instead we formed the deformity because of the excessive malformation, and we
can't give up the medicine that we relied upon. The crisis in the globalization, the
nihilism after the carnival of the general public and the blast of lives after the tool
and ration. When the western contemporary art has no way to go, where will China's
art go to?

The Chinese contemporary art should first think and date back to its root. The
so-called returning back is not the borrowing in the formation or the restoration of
the carrier, but the inheritance of the art spirit and the thought of the inner
reflection.

The art spirit of China can be dated back to Laozi and Chuang-tzu. Seen from the
status of life of them after the practices of Taoism, it is just the state that a great
artist should achieve in his art accomplishment. Though they were not intentionally
to be artistic, but it just naturally belongs to the contemporary art spirit.

The Chinese artists worship money without beliefs, and it is time to let the
Chinese art has a thorough change. The true art, could be include both the " the
creation of humanity" and " the need of humanity". This can also be a way of
redemption, to solve the conflict of human beings themselves, which has both the
meaning of current times and future. The most profound requirements of human

beings toward religion have all been solved and reached the highest meeting point of



religion. The true art spirit of China, in fact is the transcendence of the source of the
society in the heart and gender of human beings , and it has grasped the free
liberalization of spirit. This kind of spirit is balanced, introspective,
conscious,reproductive ,infinite and full awakening of the integrity.

Dismembering an Ox by A Skillful Butcher Pao Ding, is to find the freedom in
refined character, to find Tao in technique ,to eradicate the contradiction between
the "things and I" and the distance between the"heart and hand", so as to acquire
the sense of achievement through the liberalization of technology, and become the
spirit of pure art spirit.

The portrait here is different from the portrait painting in art history. After
eradicating the illustrative and expressive character, all the faces that have different
characters can be integrated into the united random spirit of landscape. Every face
will reconstruct a new world. In the past fifteen years, | realized the "Tao" of

landscape everyday, just like practicing "Taoism".
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